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Explanation of Project: Process
Through research of the unique Empfindsamer Stil (“sensitive style”) developed by Carl Philipp Emanuel
Bach, I have constructed an informed performance edition for the second movement, “Un poco andante,”
of Bach’s Concerto in D minor for Flute and Orchestra according to the performance practices of the era.
The slow movement allows the greatest possibilities for embellishment and stylistic interpretation. For the
second movement performance edition, I have written exact musical notation for the solo flute line,
including ornamentation, articulation, phrasing, dynamics, tempo, and an original cadenza. All notations
have been based on performance practices of the Empfindsamer Stil. In the time of CPE Bach, composers
did not indicate all of these stylistic elements in the musical manuscript because the performers
themselves were expected to develop them according to the conventions of the period.
I have also applied my understanding of Empfindsamer Stil to the entire concerto, collaborating with a
string quintet and harpsichordist to prepare and present a scholarly performance of all three movements.
Throughout rehearsals, I have offered my stylistic interpretations of the piece and found the process to
deepen my understanding of string and harpsichord performance practice of the era. For one rehearsal, I
invited Dr. Alexander Pershounin, the string bass professor at UNI, to listen to the string players and offer
his musical stylistic critique and suggestions for an informed performance of CPE Bach.
Carl Philipp Emanuel Bach (1714-1788), son of Johann Sebastian Bach, was a composer and keyboardist
at the court of King Frederick the Great, along with Johann Joachim Quantz, the renowned Baroque
flutist, composer, and teacher. CPE Bach played continuo at the King’s nightly concerts and composed
many flute works, including five extant flute concertos. In researching CPE Bach’s Empfindsamer Stil, I
have studied primary and secondary sources, recordings, and other editions of the Concerto in D minor.
In order to better examine CPE Bach’s original handwritten edition of the concerto and compare it to
other editions, I hired Seth Butler to notate this edition on a computer notation software. Two primary
sources that provide detailed insight into the performance practices of the time include a treatise by CPE
Bach himself, entitled Versuch über die wahre Art das Clavier zu spielen (“Essay on the True Art of
Playing Keyboard Instruments”) and Versuch einer Anweisung die Flöte traversiere zu spielen (“On
Playing the Flute”), by Johann Joachim Quantz. Characterized by deep musical expression of a variety of
emotions, Empfindsamer Stil typified German music in the transitional period between the Baroque and
Classical eras. This passionate musical expressiveness was new to Baroque ears. Bach wrote, “Where I
have avoided the all-too-common uniformity of composition and musical taste, . . . I have strived for
meaning above all . . . . It seems to me that music must first of all stir the heart.”1 Dr. Charles Burney,
who visited Bach later in his life, recorded a memorable description of Bach’s Empfindsamer Stil:
After dinner, which was elegantly served, and cheerfully eaten, I prevailed upon him to sit down
to a clavichord and he played with little intermission till near eleven o’clock at night. During this
time he grew so animated and possessed, that he not only played but looked like one inspired. His
eyes were fixed, his underlip fell and drops of effervescence distilled from his countenance. He
said that if he were to set to work frequently in this manner he should grow young again.2
In Rachel Brown’s CD booklet notes, she describes Bach’s Empfindsamer Stil as follows.
Bach believed passionately in rhetorical delivery and the creation of stirring and ever-shifting
Affects. Bach railed against polished yet unemotional performers who ‘astound us with their
prowess without ever touching our sensibilities.’ . . . Bach, however, strove to cultivate an
Eugene E. Helm, Music at the Court of Frederick the Great (Norman: University of Oklahoma Press,
1960) 177.
2
Ibid., 178.
1
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exciting juxtaposition of true cantabile and drama and ‘to pass skillfully from the singing style to
the startling and fiery’ in which he considered instruments surpassed the voice.
Baroque and Classical performers, especially non-keyboard instrumentalists, were given the freedom to
embellish the melody with ornaments and other expressive markings because these details were not
notated in the music. In the performance of my edition of CPE Bach’s Concerto, I explored this freedom
by expressing emotion through tasteful phrasing, dynamics, articulation, tempo, ornamentation, and an
original cadenza, based on CPE Bach’s Empfindsamer Stil and performance practices of the period.

Description of Final Work
The solo performance of CPE Bach’s Concerto in D minor for Flute and Orchestra, in collaboration with
a string quintet and harpsichordist on my senior recital on November 9, 2016, represented the culmination
of my Honors Thesis. This performance demonstrated the actual musical implementation of the notated
performance edition, as well as the result of the rehearsals with the strings and harpsichord. The senior
recital was a full length recital, rather than the half recital required by the School of Music for a Music
Education degree. The hand-edited edition of the concerto is included, with stylistic markings throughout
the entire concerto and detailed ornamentation in the second movement. In addition, a DVD and CD
recording of this performance, as well as the printed recital program, are included.

Importance
To date no scholarly performance edition of CPE Bach’s Concerto in D minor, or any of his concertos,
have been published. Since Baroque and Classical composers wrote music to be interpreted by the
musician, each edition is important because it contains a unique interpretation of the original notation. My
performance edition, therefore, along with the live performance and recording, represents an original
contribution to this field of study. My researched-based interpretations serve as a valuable tool for other
performers wanting to perform this piece, as well as a general reference for how to interpret the urtext3
edition of other pieces.

Value of and Motivation for Experience
My own understanding of the Empfindsamer Stil of the late Baroque era was greatly enhanced by in depth
study of the performance practices of the time. By effectively ornamenting the solo flute line and creating
a cadenza, my ability to perform this piece, as well as other classical music, has grown tremendously.
Through this process, I have developed an understanding of stylistic differences in performance practices
of the Baroque, Rococo,4 and Classical periods, and I feel more confident to teach this style to my current
and future students.
In preparing and rehearsing this concerto with the string quintet and harpsichordist, my understanding of
performance practices for strings and harpsichord was greatly deepened. These performance practices
included bowings, articulation, appoggiaturas, dynamics, weight on the string, and style.

An “urtext” version means unedited, i.e. how the Baroque/Classical composer originally wrote it—
without musical interpretation markings.
4
Considered to be in the transitional period between the Baroque and Classical eras, Rococo music
encompassed styles more expressive than what was customary in the Classical period, including CPE
Bach’s Empfindsamer Stil.
3
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I chose this topic because of my interest the CPE Bach’s Empfindsamer Stil. I truly enjoy playing this
music, and I am thankful for the opportunity to create a scholarly performance of this style.

